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Rodchenko  15/16:1 73(n.5) 

Rockman,  A,  10:42 
Rohe.  M  v.d,  2:36:  8:31 
romance  11:80,  81 
romantic  (movement)  11:59 
Rome  7:9:8:33;  13/14:10-11 
Rood,  0.  13/14:32-33,  108 
Ropp,  D.R.S.  10:32(n.3) 

Rosen,  J.  "On  the  Sheer  Nonsense  of  Liking  Anything"  19/20:88 

Rotzler,  W  17/18:120-22;  19/20:135 

Rowell,  M  19/20:125-32 

Royal  Dutch  Airlines  13/14:79-80 

Rudhyar,  D.  10;35(n.17) 

Russell.  B,  10:55 

Russia  6:62  (see  art,  Russian) 

Russolo,  L  4:23,  33-34 
Saarinen,  E.  10:59-60 
St.  Christopher  12:27-28 
St.  Denis.  Abbot  Suger  of  10:34 
St.  John  12:6 

Salvation  Army  Headquarters,  Toronto  2:37 
Santayana,  G,  10:4 
Sapir,  E.  12:57-58,  59-60 
Satie.  E.  4:31 

Saugrain  (-Bredendeick),  J.  5:35-38 

“Some  Possible  Relationships  between  Composition  in  Music  and  Art" 
4:35-47 

"Structurist  Study  of  Solids  and  Cells”  7:20 
Saussure,  F.de,  12:39-40 
scale  2:13-14:  3:67:  8:73: 17/18:85 
Schiller,  F.v,  17/18:5,  24-31 , 31  (n.39.  40a) 
empirical  arguments  17/18:27 
first  dialectic  17/18:25-26 
second  dialectic  17/18:26-27 
transcendental  arguments  17/18:27-28 
Schlemmer,  C  19/20:130 

Schmidt,  H,  “Shadow  Flowers  —  Flower  X-Rays"  13/14:64-68 
Schoenberg,  A  4:32 

Schopenhauer,  A.  2:inside  front  cover.  53 
Schroder  House,  13/14:47,  49,  118-19 

science  1:9-10,  15-31:  3:5,  54;  4:19;  7:31-32,  45-46;  8:22-23,  39-40,65.86; 
9:60;  11:7-18: 15/16:46-53,  66.  74; 

and  art  13/14:88,  115(n.1):  15/16:51-52,  115:  17/18:129-30 
scientific  approach  11:12 
relativity  15/16:51 , 58 
Big  Bang  theory  15/16:52 
Steady-State  Theory  15/16:52 
Scobie,  S.  “Metaphor  Beyond  Language"  12:63-66 
Scott.  G  8:36 
Scriabin,  A.  4:33 

sculpture  1:7:  7:28:  8:68;  15/16:23, 1 52: 19/20:125,  127 
and  co  or  3:67 
in  architecture  2:23,  24 
section,  golden  10:57-58;  11:44 
see-know  15/16:64-65.  68 
self  3:48;  12:30:  15/16:65 
and  language  12:9, 11 
sufficiency  15/16:137 
self-representation,  in  life  forms  8:86-87 
semantics  11:10,  29 
sensibility  17/18:46(n.1) 


sensory  1:28-29:  3:14,  35-36;  (see  experience)  13/14:35-38:  15/16:64-68; 

17/1887 

programming  10:21  -22 
Seurat,  P  13/14:109: 19/20:71 
sex(uality)  7:15, 17 

Shakespeare,  W  4  12:  10:48-49;  15/16:35,  37-39 

Sheeler,  C.  15/16:133 

Shepard.  P  15/16:132-33 

Shepherds  of  Arcadia  (Poussin)  8:1 4 

Sherman,  H.L.  8:22 

Shterenberg,  D.  13/14:25-26 

sign,  signal,  signification  12:36-37,  40,  65-66;  19/20:16-17,  53 
Simon,  H.  "The  Aesthetic  Principle  in  Evolution;  Self-Expression  Through 
Color  in  the  Animal  World"  13/14:69-73 
"Animal  Archtecture"  15/16:183-84 
Simonides  12:6 
simplicity  3:74 

simultaneous  contrast  13/14:34 

Sinclair,  L  "Time  and  Space  in  Modern  Science  15/16  46-53 
Singer,  D.  10:93(n.1 ) 

Singer.  M  15/16:135 

Sjoberg,  L.  “Interview  with  Charles  Biederman,  Part  I"  3:62-71 
“Part  II"  4:49-57 
Smith,  D.  17/18:73,  74 
Smith,  G  17/18:138 
snakes  8:82-83 
snow  17/18  65-66 
socialist  6:30: 10:89;  11:37 
sociology  10:89;  11:7,  35,  39 
Socrates  3:57:4:12;  11:15;  19/20:64 
Sontag,  S.  17/18  132-40 
Sorel,  G  19/20:7-8 

Sorokin,  P  2:8:  "The  Contemporary  Crisis  in  the  Western  Fine  Arts  311  -20 
sound  and  color  4: 1 5-1 6 
Soviet  Union  (see  art.  Russian) 

space  7:25;  8:8-10,  38-42, 46, 67-68,  73;  9:59;  11:82: 13/14:1 12;  15/16:8-12, 
23-24,  35-39,  40-43,  43-45,  47-48.  56-57,  58,  60-61 ,  64-68,  74-76, 
85-87,  89-91,  97-108,  114,  115,  135,  148-50,  152-53,  165,  177-78, 
19/20:61  -62 

ambiguities  of  15/16:92-93 
as  glue  15/16:40 
imaginary  15/16:59 
irrational  15/16:57,  92,  94,  99 
Malyushin's  system  15/16:64-71 
perspectival  15/16:56-57,  91 
planimetric  15/16:56,  91 
Renaissance  use  of  15/16:35,  37 
studio  of  spatial  realism  15/16:75 
Suprematist  15/16:57 
syntax  of  13/14:47-48 

space-time  8:53-56;  10:64-65;  15/16  58,  89,  91,  94,  97-108.  112,  114,  153, 
165;  17/18:82 

illusion  of  15/16:117-18,  119-20,  122-23 
in  literature  15/16177-82 
in  photography  15/16:124-31: 17/18:134-35 
in  television  17/18:154-55 
species  3:59 
speed  4:26 

Spencer.  J.  17/18:102.  107-08 
Spencer,  S  15/16:177-82 
Spengler,  0.  7:8 
spiral  8:53-54: 11:47,  52 
spirit  11:80,  81 
spontaneity  3:10 
stars  19/20:78-79 
statistical  method  1:24 

StaudI,  K  17/18:102, 105, 108, 109,  1 1 1 ,  1 13 
Slazewski,  H.  10:41;  "Perspectives  of  Art  and  Other  Writings"  9:58-60 
Stoppard,  T  19/20:117-18,  122-23 
Structuralism(ist)  12:32,  39-41 
structure  8:2,  67,  73;  12:75 
animal  15/16:183 
aptic  19/20:66 
art  as  15/16:183 
cartographic  15/16:36 
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in  architecture  17/18:19-21 
in  art  11:62 
inner  10:22 

“Structure  in  Art"  12:80-81 
Structurism  1:49-62 

Structurist  art  1 :4, 1 1 , 50;  2:44;  3:63,  67-71 ;  4:1 6. 1 9, 51  -52;  6:24;  7:24. 26, 29, 
61;  8:42.  68-72;  9:37-42;  11:64;  13/14:52;  15/16:42-43,  43-45,  154; 

17/18:79 

and  nature  1:9;  2  41;  7;63;  8:72;  11:41, 66;  15/16154;  17/18:79,  81 
in  architecture  2:17;  7:25;  17/18;88 
reproduction  of  11:65 

Structurist  relief  13/14:113-14;  15/16:153-154;  19/20:64 
Strzeminski,  W  9:59 

studies,  pre  music  4:36;  pre  Bartok  music  4;38 
style  11:26 

success  3:63;  4:61 ;  6:70 

Sullivan,  L  2:inside  front  cover,  5,  16-17,  53;  5:14;  8:28-30;  13/14:54(n.10); 
17/18:23;  19/20:33-38 
and  ornamentation  19/20:35 
Sun  Life  Assurance  Company  2:37-38 
superimposition  10:25 
supernatural  3:54 

surface  15/16:75,  80,  87.  89-90,  111 
Surrealism  3:74-75:6:10;  10:11, 90;  11:23 
of  photography  17/18:138 
SVOMAS  17/18:1 00(n.3) 

symbols  10:55;  12:45;  17/18:53-54,  56-57,  120;  19/20:51, 105 
marks  12:41  -42,  45 

symmelry  1:25;  11:46,  49,  50(n.9);  12:50(n.21 ) 
synaesthesia  4:14;  17/18:52 
syntax  10:48,  50:  12:64-65 
in  painting  12:45-48 

synthesis  15/16:70(n.8),  77-78;  19/20:69 

of  the  arts  2:7-9,  26-27,  32-33,  34;  10:62;  17/18:43-44 
Sypher,  W.  10:84,  85-87 

"Space  and  Time  in  Renaissance  Painting  and  Drama"  15/16:35-39 
systems  15/16:42,  46.  60 

aichitecture  of  15/16:61  -72 
beads  15/16:62-63 
mask  15/16:63 

Matyushin’s  spalial  15/16:64-71 
necklace  15/16:62 
T  ang  (see  Chinese  art) 

Taoism  3:9: 13/14:50-51 
Tarabukin,  N.  13/14:26 

Tallin,  V.  6:9;  9;27(n.3),  62;  13/14:28(n.2);  19/20:130 

leaching  10:95: 17/18:72-78 

technique  2:41 , 3:1 8,  67;  6:41  (n.1 );  10:87-88 

technology  6:5, 35: 8;65;  9:60;  10:5, 31 , 35(n.1 )  41  -42. 74, 85-86, 90;  13/14:49- 
50,  52;  19/20:108-09 
and  architecture  2:12;  6:19,  55;  8:66 

and  art  6:5-28,  30,  34,  47-53,  65-66:  8:65:  10:38-39;  17/18:86-88 

and  artist  6:18,  23-24,  30-34,  35-41 , 62;  10:32 

and  literature  6:51 :  10:85 

and  media  6:61-68 

and  nature  6:21.  42;  10:41-42 

internal  10:31  -35 

of  light  13/14:76-78,  82 

television  17/18:50,  51-57;  19/20:59,  96-101, 102-114 
commercials  17/18:51 ;  19/20:97-98, 1 1 1 
form  of  17/18:52,  57 
images  19/20:104 
news  19/20:99-100,  110 
terminology  4:15,  24;  6:53(n.2) 
tertium  organum  15/16:98-99,  105-06 
tetrahedron  19/20:79 
textiles  15/16:87-88 
texture  3:67 
Thaddeus,  P  19/20:78 
theatre  (see  drama) 
theology  3:58 
Theophilus  3:13 

Thompson,  D  A  W.  2:53;  5:2,  41, 43;  10:59 
Thoreau,  H.D.3:85;  5:22-27,  41 ;  10:4;  12:6;  17/18:18 
Thorpe,  W.H.  10:51 
Timaeus  3:57 


time  4:9;  7:8, 1 9. 59;  8:37, 56;  10:64-65;  15/16:1 3, 27-32. 35-39, 40-43, 44-45, 
47-48,  58,  90,  97,  143-45,  148,  177-78,  17/18:18,  85-86,  88,  90 
and  clocks  15/16:23,  31 . 37,  48 
good  times  15/16:13 
is  money  15/16:30-31 
Times-Square  13/14:81-82 
Tolstoy,  L.  10:4,  81 , 84-85 
topographic  15/16:38 

transformation  1:18;  8:14-15,  23;  11:26,  34;  17/18:74,  81.  120;  19/20:75 
Bergsonian  15/16:110,  112 
semiotic  19/20:17-19 
transition  1:32;  3:73; 

problems  of  11:62 
translation  1:18;  3:29-30 
triangle  9:54 
tropes  19/20:25 

Truitt,  W.  "A  Free  Art  for  Free  Men"  11:33-38 

(with  Deer,  I.)  "The  Disintegration  of  Visual  and  Verbal  Imagery  in 
Modern  Art  and  Literature"  12:68-74 

truth  11:26;  17/18:21 -22;  19/20:6-7, 15, 17-19,21  -25,31,32-33,58,61,68,73, 
105,  115-16,  123 
and  photography  19/20:31 , 38 
and  television  19/20:96-99,  101 
and  tradition  11:81 
as  correspondence  19/20:22-23 
by  induction  19/20:23-25 
in  architecture  19/20:31, 38 
self-evident  15/16:46 
Uncini,  W  17/18:102,  105, 110,  113,  116 
unism  9:59 

United  Labor  School  17/18:98-99 
urban  settings  15/16:1 0-1 1 
utopia  8:11;  15/16:13-15;  17/18:83 
utterance  12:10 
Valery,  P.  2:34:6:47 

values,  search  for  3:73;  6:32;  10:5-6;  17/18:86,  136 
value  free  17/18:126 
van  Doesburg,  T.  (see:  Doesburg) 
van  Eyck,  J.  15/16:37 
Vasari.  G.  3:22-23,  25.  26(n.100,  101, 125) 

Velleius  Paterculus  3:26(n.106) 
venus  (paleolithic)  19/20:53 
verbalization  3:31 . 39:  4:18 
vertical  8:8 
Vietnam  10:74-75,  84 

Vinci,  L.d.  1:57;  4;13,  18;  11:1 1 ;  12:6;  13/14:19;  15/16:35 
vision  3:29(n.4),  30(n.5,  6),  85;  4:54;  13/14:34,  1 1 5;  15/16:1 1 ;  17/18:5,  32-33, 
80,  84;  19/20:71,  75 
and  imagination  17/18:54 
(color  vision  in  animals)  13/14:69 
sensitivity  of  17/18:48,  50 

Vitruvius  1:54-56;  2:inside  front  cover,  53;  17/18.7-8 
Voulis,  A.  "Prelude  ...  an  interpretation”  1:34-40 
Vrubel  M.  15/16:73 

Wachtel,  E.  "The  Influehce  of  the  Window  on  Western  Art  and  Vision”  17/18; 
4-10 

Waddington,  C.H.  10:47 
Wagner,  R.  4:32 
wall  1:52-56 
Wallace,  A.R.  3:60-61 
war  15/16:25-26;  17/18:83 
biochemical  11:83,84 
Warhol,  A.  10:91 
wasps  10:51 

Watts,  A.  4:1 9,  7:22, 26;  8:23,  42(n.1 ) 
wealth  19/20:36 

Webb,  W,  "Entropic  Journey"  10:77  ' 

Weidle,  W.  11:68(n.24) 

Weil,  S.  10:87 
Welliver,  N.  15/16:137 

Whalley,  G.  "Some  Complex  Functions  of  Language"  12:9-16 
"Poetry  as  Education  of  the  Senses"  17/18:37-46 
Whistler,  J.M.  4:15 
White,  J.  1:56-57 
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White.  M.  "Light  7"  8:57-61 
White.  R.  7:33 

Whitehead.  A.N.  2:inside  front  cover.  18.  53;  3:74;  4:34;  5:14 

Whitman.  W  5:5.  34.  49;  17/18:136-37 

wholeness  11:9.  29.  53.  55.  59.  64;  15/16:134 

Whyte.  L  L  5:34;8:20(n.18).23 

Wilde.  O,  10  4;  19/20:13 

Williams.  F  "Structuralism  and  Cinema"  12:39-44 
"On  Filming  Light"  13/14:90-100 
"Space.  Time  and  Situation  in  Cinema"  15/16:1 17-23 
Williamson.  R.  "Eskimo"  11:25 

Willmott.  E.  5:15;  8:23:  "Creative  Relationships"  7:23-34; 

"Space"  8:38-42; 

"Art  and  Society"  10:37-46 
"Lattice.  Light  and  Landscape"  13/14:45-54 
"Liberation:  A  Function  of  Space/Time  in  Art"  15/16:43-45 
"Progress  in  Art"  17/18:125-31 
Wilm.  E  C  15/16:111 
Wind.  E.  3:75 

window  1:52.  54.  57;  13/14:45-48;  17/18:4-10 
windowless  cultures  17/18:9 
Winiarski.  R,  17/18:108.  109.  116 
Wittgenstein.  L.  12:6 


woman  13/14:9-10 

Woodcock.  G.  "Truth.  Myth  and  Anarchy"  19/20:6-14 
words  8:2.  39;  11:12-13;  17/18:53-54. 133-34 
finding  a  body  for  12:15 
metaphoric  meaning  of  12:9 
Plato  and  Aristotle  on  12:13 
Wordsworth.  W  10:55:  17/18:40 
work(er) 

creative  11:41 
man  as  11:40 
world  views  11:9 

Wright.  F.L  2:9;  6:7;  8:30-31 ;  13/14:47.  54(n.6.  10) 

"The  Language  of  an  Organic  Architecture"  11:80-82 
writing  5:6;  10:21 

about  art  4:18;  8:12 
Xenophanes  (of  Colophon)  3:55-56 
x-rays  13/14:64 
Yakulov.  G.  13/14:27-28 
Yevtushenko.  Y  10:43 
Yin  Yang  (T'ai  Chi)  11:54 
Zebras  8:83 
Zen  Buddhism  3:77 

Zuk.  R.  "The  Case  for  Architectural  Art'  "  2:26-31 


ILLUSTRATIONS 


Guide  to  abbreviations: 


A 

=  Architecture 

M 

=  Mural 

Port  Ph 

=  Portrait  Photograph 

CR 

=  Constructed  Relief 

MSR 

=  Multiplane 

R 

=  Relief 

De 

=  Design 

Structurist  Relief 

SR 

=  Structurist  Relief 

Di 

=  Diagram 

Pa 

=  Painting 

DPSR 

=  Double  Plane 

Dr 

=  Drawing 

det 

=  detail 

Structurist  Relief 

F 

KL 

=  Fresco 

=  Kinetic  and  Light  Art 

Ph 

=  Photograph 

S 

=  Sculpture 

All  illustrations  are  in  black  and  white  unless  indicated  after  page  number  by  Col  =  Color. 


Acropolis.  Caryatid.  Erchtheum  A  2:15 
Adams.  A.  Ph  7:13.  30.  53.  56-57;  8:6 
Albers.  J.  Pa  4:22 
Amadeo.  G.A.  S  2:12 

American  Museum  of  Natural  History  Ph  6:inside  front  cover.  22.  42-45.  72 

Archambault.  L.  S  2:38 

Archipenko.  A.  S.  CR,  R  19/20:128.  129 

Argo  Group  Ph  15/16:63 

Arnheim.  R.  Di  15/16:10.  12 

Astronaut  Ph  15/16:5 

Baer.  M.  Ph  7:38.  39 

Baranotf-Rossin6.  V.  S  19/20:128 

Barr.  D.  Di  8:52. 53;  Sfl6:46  Col;  7:36. 37. 61 : 8:52. 54-55;  10:63. 11:42.43  Col; 

13/14:1 16.  15/16:41  Col;  Dr  19/20:80.  SR  19/20:81 
Bartel.  H.  Ph  3:89 

Bentley.  W.A.  Ph  6:inside  back  cover 
Bergson.  H.  Ph  15/16:109 

Biederman.  C.  SR  1 :8. 1 3. 1 7  Col.  30. 41  Col.  63. 64;  2:1 9. 39, 43  Col,  45;  3:64. 69 
Col;  4:48  Col,  49;  5:8-12,  13  Col,  12:80 
Blake,  W.  Pa  15/16:4 
Blohm,  H.  Ph  9:32-33 
Bohm.  H.  R  9:68,  69, 17/18103,  115 
Bord,  Failte  Eireann  Ph  11:56 

Bornstein,  E.  Ph  1 :4, 1 0, 1 1 ,  1 2, 61 ;  2:1 . 4, 1 3. 1 8;  4:2,64-65; 9:87;  15/16:18,19, 
140,  141 

SR  1:8,  10,  21  Col,  45  Col,  51 , 62,  64;  2:10  Col.  25;  3:24,  Col.  72  Col,  92; 
4:1 7  Col;  5:front  cover  Col,  23.33  Col;6;front  cover  Col,  2,4,26-27  Col; 
7:3  Col,  62  Col;  8:69,  70.  71  Col:  10:94 

DPSR  9:39  Col,  41 ;  10:7  Col;  11:67  Col;  12:cover  Col;  13/14:113  Col; 
17/18:cover  Col 
Ph  15/16:18, 19.  140.  141 

MSR  15/16:155-56  Col;  17/18:89  Col;  19/20:cover  Col,  62  Col.  63  Col 
Boudin,  E.Pa  15/16:149 
Bragdon.  C.  0/15/16:100,  104 
Brakhage,  S.  Ph  13/14:91 , 92,  94.  96,  99 
Braque.  G.  Pa  1:60;  15/16:1 12.  113 
Bredendieck  (see:  Saugrain-Bredendieck) 


Brigham,  D.  Ph  17/18:72,  73.  75 
Brunelleschi,  F.  A  2:28 
Bruemmer,  F.  Ph  15/16:185 
Bruni,  L.  R  13/14:22 
Buehler,  A.  Ph  13/14:105 
Bullock,  B.  SR  3:2,  53,  61,90 
Cailes,  L.C.  Ph  3:86 
Caldwell,  A.  A  7:1 1 

California  Almond  Growers  Exchange  Ph  11:58 
Cameron,  F.  SR  3:71 
Cameron.  R.  SR  8:4  Col. 

Cezanne,  P.  Dr5:14:8:63;Pa1:3def,5:59;2:5;9:34.35def,13/14:109;15/16:3. 

1 50;  Pa  19/20:72;  Port  Ph  4:59 
Chalk,  M.  (reconstructions  of  Tatlin)  R  9:63 
Chatrny,  D.  SR  11:71 
Chartres  A  2:28;  13/14:14 
Chashnik.  I.  R  17/18:123  Col 
Cherhikov.  Y.  Dr  13/14:25 
ChevreuI,  M  E.  Ph  13/14:31 
Chinese  Bronze,  S  11:20 
Close,  S.  Ph  15/16:2 
Colotelo,  N.  Ph  5:54 
Constable,  J.  Pa  15/16:148 
Corbusier  (see  Le  Corbusier) 

Courbet.  G  Pa  1:4;  Port  Ph  19/20  6 
Curtis,  E.S.  Ph  19/20:2.  3,  45.  49 
Dannecker,  J.H  S  17/18:25 
Daumier,  H.  Pa  9:6-7  det 
De- Alexandria,  S.  S  11:72 
Dekkers,  A  R  11:70,  73 
Delaunay,  R.  Pa  13/14:42 
Deverne,  M.RM  9:66-67;  17/18:1 15 

R  17/18:114 
Diller,  B.  R  11:80 
Dobrovic,  J.  R  11:73;  17/18:1 13 
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Doesburg,  T.v.  A  9:74 
Di  2:32;  9:23.  24 

Pa  8:1 6.  1  a  19:  9:8,  1 4,  1 9,  20,  21 , 36:  1 1  27,  28,  29  Col:  13/14:1 1 1 
Port  Ph  92:  11:26;  15/16:159 
Domela,  C.  R  12:81 

Dommasch,  H,  Ph  5:lnside  front  cover,  2,  4,  5.  22-21 .  34,  40-44, 46-49:  6:29: 
8:76,  78,  85  Col;  9:43  Col;  10;inside  back  cover;  13/14:73;  15/16:130, 
131,  184;  17/18:93:  19/20:39 
Donatello,  D.  S  2:15 
Drevin,  A.  Pa  13/14:23 
Durer,  A.  Pa  8:62 

Dr  11:20:  17/18:5 
Edgerton.  H.E.  Ph  3  28 
Eesteren,  C.v.  A  Di  2:32 
Egyptian  Pa  8:62  det 

El  Lissitzky  Ph  15/16:4,  57,  91 , 93,  94,  95;  A  19/20:125 

Ermilov,  W.  R  19/20:124 

Fagan,  L.  Ph  15/16:2 

Fan  K  uan  Pa  17/18:14 

Fechner,  G.  Pa  13/14:31 

Fertuck,  L.  Ph  4:57 

Finlay,  I.H.  S  12:62,  67  (Concrete  Poetry) 

Fllonov,  P.  Pa  15/16:78 
Francesca.  P.d.  F  1:56  det 
Pa  12:49 

Fraser,  A,  Ph  13/14:61  Col,  63  Col 
Gabo.  N,  S  8:46;  9:65 
Gabor,  Z.  Ph  11:53 

Geary,  D.  Ph  9:30-31  Col:  10  back  cover:  17/18:35: 19/20:138 

SR  8:24  Col:  13/14:1 1 7;  15/16:54  Col;  17/18:36;  19/20:95  Col 
Pa  17/18:35,  36 
Giorgione  Pa  1:2:  15/16:34 
Glassmeier,  R.  R  11:76 
Glattfelder.  H  R  11:74;  17/18:109,  112 
Goncharova,  N.  Pa  15/16:32 
Gorin.  J.  Dr  2:33;  R  1:7,  32.  33:  9:45,  47,  49 
Goya,  F,  Pa  1:3 
Green.  F.  Ph  5:6-7 
Haigh,  C.Ph  19/20:97, 114 
Hale  Observatories  Ph  11:52 
Hanson.  B.  Ph  4:21 ;  5:28-31 
Harvard  Bubble  Chamber  Group  Ph  11:52 
Heade,  M.J.  Pa  11:23 
Heda,  Claesz.  W.  Pa  19/20:73 

Heimann,  H.  Ph  15/16:24,  25;  17/18:20,  141,  142:  19/20:35 

Helmholtz,  H.v.  Ph  13/14:31 

Henderson,  A.  Ph  8:59:  19/20:86.  87 

Hess.  C.  Cfl  19/20:29 

Hilgemann,  E.  SR  11:73 

Hinton,  C.H.  Di  15/16:99 

Hinz,  N.  SR  17/18:1: 19/20:20 

Hodge,  S.  Ph  13/14:60  Col 

Hoesli,  B.  (students  of)  A  6:58-60:  9:70 

Hogarth,  W.  Pa  12:49 

Holden.  R.  Ph  10:26, 27. 28, 29. 30: 11 :6;  12:22, 23, 24,25:13/14:55,56.57,58; 

15/16:139;  17/18:cover.  Col;  19/20:84-85 
Holt,  Michael  Di  11:14 
Hosking,  E.  Ph  4:18 
Hsu  T ao-ning  Pa  17/18:1 5 
Hughes,  M.  R  17/18:104,  116 
Infante,  F.  KL  15/16:62 
Information  Canada  Ph  11:24 
Jones.  C.  R  17/18:104,  116 
Jones,  R.  0/ 11:44,  46,  47,  48 
Jones.  T.  Ph  10:front  cover,  1 . 8 
Jouffret,  E.  Di  15/16:101 
Kahn,  L.  A  Di  9:71 

Kandinsky.  V.  Pa  13/14:20  Col  Ph  13/14:31 
Karnak,  Temple  of  Amun  A  2:15  det 
Karpuszko,  K.  Ph  7:44,  47,  49 


Kasak,  N.  CR  19/20:30 

Keller.  P.  SR  11:76 

Kells.  (Book  of)  Pa  13/14:16 

Kelly.  Mrs.  H.  Ph  17/18  59 

Kepes,  G.  Ph  13/14:77  M  13/14:78  KL  13/14:79 

Kligermann,  J.  Ph  17/18:57;  19/20:94 

Klypak,  H.  Ph  17/18:1 

Klyun,  I.  R  13/14:22 

Kobro,  K.  S  15/16:168 

Kolbe,  G.  S  2:30 

Kostyniuk,  R.  SR  7:42,  43  Col.  50:  8:77 

Kratina,  R.  R  11:76 

Kraynik,  T,  M  13/14.82 

Kropotkin,  P.  Port  Ph  19/20:7 

Kulbin,  N  Port  Ph  13/14:31,  Pa  13/14:32 

Kuo  Hsi  Pa  17/18  13 

Lahrman,  F.  Ph  4:inside  front  cover;  17/18:61  Col 
Laurens.  H.  S  2:33 
Le  Corbusier  A  2:31;  Di  9:71 
Leger,  F.  M  2:33 
Linn.  H.  R  17/18:109 
Longson.  T.  fl  17/18:1 13 
Lorcini,  G.  SR  4:63 
MacWeeney,  A.  Ph  8:58 
McAulay,  A.  SR  15/16:55 
McNamee,  D.K.  SR  3:1 . 73:  8:21 
Mahimann.  M.  R  17/18:1 10 
Malevich,  K.  Pa  9:37:  13/14:30,  40,  1 11:  15/16:105 
Dr  15/16:1 01 
Ph  17/18:95 
De  19/20  132 

Mandeville,  D.  Ph  13/14:121 ;  17/18:51 

Mansurov,  P.  R  12:80 

Man,  E.  R  11:77 

Martin,  K.  S  15/16:169 

Martin.  M.  R  9:50,  51, 52,  53: 15/16:171 

Marinetti,  F.T.  Port  Ph  12:51 

Masaccio.  T.G.  P  1:2  det 

Matisse,  H,  M  2:37  det 

Matyushin,  M.  Di  13/14:37  Col;  Ph  15/16:64,  66,  67.  71  Col 

Meen,  V.B,  Ph  2:4,  13 

Melville-Ness,  T.  Ph  15/16:138  Col 

Metzinger,  J.  Pa  15/16:101 

Milne,  C.  Ph  17/18:23 

Miro,  J.  M  2:33 

Miturich,  P.  Dr  13/14:22:  Ph  13/14:30 
Moholy-Nagy.  L.  Ph  13/14:75:  Pa  19/20:133 
Molecular  Models  Pa  13/14:106 
Mondrian,  P.  Dr  8:63 

Pa  1:5,  6,  9.  61:  9:19,  35  det.  36;  13/14:47;  15/16:151 
Monel,  C.  Pa  1:4,  58:9:34  det:  15/16:146,  147,  150,  151 
Morandini,  M.  R  11:75;  17/18:106,  114 
Moss,  M.  R  15/16:171 

Mount  Wilson  and  Palomar  Observatories  Ph  1:34 

Mozart.  W  A.  Port  Ph  4:59 

Muller,  E.W.  Ph  2:4 

Muller-Domnick,  K.  R  11:70 

Muybridge,  E.  Ph  15/16:125.  126,  127 

NASA,  Washington,  D  C.  Ph  11:51 

National  Film  Board  Ph  6:55-57 

Nemerov,  H.  Ph  11:68 

Nichols,  J,  M  2:37 

Noheimer,  M.  Ph  10:54,  56.  57,  58,  59,  60,  61 

Olsen,  E.  S  13/14:85,  Di  13/14:86:  Ph  13/14:70,  86,  87;  KL  13/14:88,  89 

Paestum,  Temple  of  Neptune  A  7:10 

Parkin,  J.B,  Assoc,  A  2:38 

Parsons,  J.  Ph  12:43 

Pasmore,  V.  R  9:55,  56,  57 

Picasso,  P.  Pa  1:3,  60:  15/16:113 

Piene,  0.  S  13/14:83 
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Pissarro,  C.  Port  Ph  19/20:7 
Pitloresque  Cafe  Ph  13/14:27 
Pope,  T.  R  17/18  111 

Popova.  L.  Pa  13/14:23: 15/16:82,  83,  84,  85.  86,  87,  88 
Porf  P/7 15/16:80 
Poussin,  N.  Pa  1:57  det 
Praxiteles  S  4:12 

Primitive  art,  S 19/20  Congo  50,  Baule  51 .  New  Guinea  51 .55,Guro-Baule51 , 
Yoruba  55 

Proudhon,  P  J  Pa  del  19/20:6 
Puni,  I.  R  12:80;  15/16:170 
Pa  12:16 
S  19/20129 

Rejlander,  O.G.  Ph  15/16:129 

Remann,  S.  Ph  17/18:47,  49 

Rembrandt  Pa  1:2 

Ribera.  J.  Pa  8:63  det 

Richter,  Y.  R  17/18  108 

Robinson.  H  P.  Ph  15/16:128 

Rodchenko,  A.  S  15/16:169 

Rohe,  M.v.d.  A  2:30 

Roman  (Pompeian)  F  1:52.  54,  55  det 

Rood,  O.  Ph  13/14:30 

Rosa,  A.  R  11:77 

Rudolph.  P.  A  2:29 

Ruisdael,  J.v.  Pa  11:22 

Saggara,  King  Zoser  tomb  area  A  2:52 

Sandved,  K,  Ph  17/18  64  Col 

Saugrain  (-Bredendieck),  J.  Di  4:36-44,  46:  5:35,  37.  38:  7:20 
Ph  3:54, inside  back  cover 

SR  3:21  Col,  27:  4:45  Col;  5:35,  36  Col.  39:  6:68,  69:  7:20,  21 
Schmidt.  H.  Ph  13/14:65,  66,  67.  68 
Schrieber,  H  W  Ph  3:inside  front  cover 
Schroder,  H  Ph  13/14:1 18.  1 19 
Schroeder,  Dr,  Ph  12:3 
Schultze,  J.H.  Ph  5:20-21 

Semchuk,  S,  Ph  10  66: 11:89: 12:22,  23.  24,  25: 13/14:51 
SR  13/14:117 


Seurat.  G.  Pa  9:35  det 
Shterenberg,  D.  Pa  13/14:24 
Space  Photos  Ph  15/16  47,  53.  60,  61 
Spencer,  J.R  17/18:105 
Staudt,  K.  R  11:74,  75:  17/18:103,  117 
Stazewski,  H.  R  9:59,  61 :  12:8 
Stockhausen.  K.  Di  4:47 
Sullivan,  L.  A  2:5 

Dr  8:25,  26,  34,  19/20:37 
Sung  copy  of  A  T  Ang  Pa  17/18:13 
Tallin,  V.  R  9  62:S  11:54:  12:80 
Taylor,  M.  Ph  15/16:186 
Tolmie,  E.  Ph  13/14:51 
Tsai  S  13/14:81 
Turner,  W.  Pa  15/16:149 
Uncini,  G.  R  17/18:107 
Vermeer,  J.  Pa  13/14  46 
Villa  Hadriana  A  9:72 
Villanueva  A  2:33 

Vinci,  Leonardo  da  Dr  413:  5:14,  8:62;  11:55,  57:  15/16  5 
Voulis,  A  SR  1:10.  63 
Wasserman,  B  R  7:51 

Webb.  W  Ph  7:front  and  back  covers,  8  48,  49.  50.  51 : 10:76,  77,  78. 79. 80 

Weston,  E.  Phi  A.  14,  40,  41, 52.  54:  8:75 

While,  ivt.  Ph  8:60 

Wilkinson,  D.  Port  Ph  11:24 

Willmott.  D.  Ph  13/14:44 

Willmott,  E.  Ph  8:38.  40:  19/20:56 

SR  3:90:  4:1 . 20:  5:15, 1 6  Col.  1  7-19:  6  34,  63:  7:22  Col.  27. 35,  8:38, 40, 

41:  10:36.  45  Col:  11:18,  38: 13/14:53:  15/16:44  Col;  19/20:57 
Winiarski,  R.  R  17/18:108 
Wundt,  W  Pa  13/14:30 
Wright,  F.L.  A  Di  9:73 

Ph  11:80  del 
Yakulov,  G.  Pa  13/14:27 
Yamasaki,  M,  A  2  30 
Zehrfuss,  B.  A  2:32 
Zeiss,  C.  Ph  13/14:6.  18 


153 


